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At Paul Kasmin, Minimalism Does a Comic Turn 

05-22-15 
Blake Gopnik 

 

 
 
T H E  D A I L Y  P I C  (#1315): The show called “Brancusi: Pioneer of American Minimalism", at 
Paul Kasmin Gallery in New York, is gorgeous and uplifting. (The exhibition has earned the gallery 
its third Daily Pic in a row.) Superb works by Brancusi himself, but also by Carl Andre, Donald 
Judd and a few of their pals, all look stunning in the gallery's light-filled space. 
 
For the first time that I've noticed, they also all look … funny. The show somehow brings out a comic 
side that that I've never noticed in minimalism, but that makes the movement seem more impressive 
and varied than ever. 
 
The fun begins with a Brancusi called Jeune fil le sophistiquée  (shown below) a piece that I can't 
say I've seen in the flesh before now. Conceived in 1928, it has a blobby look that mirrors the 
whimsy in Betty Boop, born just a couple of years later. That fun is catching: you turn the corner and 
take in a Brancusi Coq  that now seems more naughty and tumescent than ever. 
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ArtRx NYC 
05-05-15 

Jillian Steinhauer 
 

 
Atelier Brancusi re-created in Paris (photo by Kemy Lin) 

 
Brancusi:  Pioneer of American Minimalism 
When: Opens Thursday, May 7 
Where: Paul Kasmin Gallery (515 West 27th Street, Chelsea, Manhattan) 
 
In 1926, perplexed American customs officials came across a thin, gold sculpture, purportedly of a 
bird, that had little resemblance to any avian creature. They classified it under “Kitchen Utensils and 
Hospital Supplies” and levied a 40% tariff against the work’s value. That sculpture, Constantin 
Brancusi’s “Bird in Space,” became the subject of the landmark case Brancusi v. United States, 
which established that nonrepresentational sculpture could be art. Brancusi’s clean, quirky (and 
sometimes obscene) sculptures paved the way for Minimalism in the US, and starting on Thursday 
some of them will be shown in close proximity at Paul Kasmin Gallery, similarly to the installation 
of his reconstructed studio “Atelier Brancusi” in Paris. —KL 



 
 

 

 
 

The echt American minimalism of decades later also starts feeling lighter than air – even when it's 
made of thousands of pounds of wood, like Carl Andre's  War and Rumours of War, from 2002, 
which despite its title now evokes a playground maze as much as a major sculptural monument. 
(Compared to that room-filling work, Andre's Steel Piece or Steel Pair , a tchotchke-sized object 
from 1961, feels like the shrunken Stonehenge from Spinal Tap  – overwhelming ambition 
improbably vested in a tiny thing.) 
 
There is an absurdist streak in all minimal art, and there's no need for even its biggest fans to deny 
it. Trying to make something from (almost) nothing is a peculiar thing to do, as close to Dada 
pranksterism as to highfalutin formalist expression. Seen in this lively light, Dan Flavin's pink and 
green fluorescent tubes evoke a fun fair; the stuttering arcs of Ellsworth Kelly's 38-foot Eastmore 
Mural read as a bare few frames pulled from a Saturday-morning cartoon, abstract only because we 
don't get to see enough of them, and promising more fun if we could. (Carl Andre  artwork © 
VAGA, New York; Frank Stella artwork  © 2015 Frank Stella / Artists Rights Society 
(ARS), New York); Constantin Brancusi artwork © 2015 Artists Rights Society (ARS), 
New York / ADAGP, Paris) 

 



 
 

 

 
9 ART EVENTS TO ATTEND IN NEW YORK CITY THIS WEEK 

05-04-15 
 

 
Brancusi’s Le Coq (1935). 

COURTESY CENTRE POMPIDOU 
 

Opening: “Brancusi:  Pioneer of American Minimalism” at Paul Kasmin 
Constantin Brancusi’s game-changing Le Coq and Jeune Fille Sophistique sculptures will mingle with 
work by those he strongly influenced—the first-generation American Minimalists Carl Andre, Dan 
Flavin, Donald Judd, Ellsworth Kelly, Robert Ryman, and Frank Stella. A press release frames the 
show as “an articulation of the artist’s immense influence.” 
Paul Kasmin, 515 West 27th Street, 6-8 p.m. 
 
Panel:  “Do We Need Exhibit ions Just for Women? Examining the Special ization of 
Exhibit ions by Gender” at Museum of Arts and Design (MAD) 
Featuring curators, academics, and artists such as El Museo del Barrio curator Rocio Aranda-
Alvarado, artist Jaune Quick-To-See Smith, and Hyperallergic senior editor Jillian Steinhauer, this talk 
gets straight to the point: are art shows that focus exclusively on female artists beneficial or harmful 
in the long run? Prime examples include MoMA’s year-long exhibition, “Designing Modern Women 
1890–1990,” and MAD’s own exhibition “Pathmakers: Women in Art, Craft and Design, Midcentury 
and Today.” 
 
Museum of Arts and Design, 2 Columbus Circle, 7 p.m. 
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